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C-FUV.-OR K-TEL? 


Hi, 

I’ve never been too thrilled with the 
idea of ‘‘Best-of’’ lists (let alone writing 
letters), but perusing OFFBEAT’s “K-Tel 
Alternative Blockbusters of the ‘80s’’ 
gave me a peculiar feeling in the pit of 
my tummy-tum-tum. O.K., maybe I can 
accept a Subhumans (U.K.) LP I’ve never 
heard, but KILLDOZER? Give me a break 
—a “one joke, and one joke only’”’ band 
doesn’t exactly have a whole lot of stay- 
ing power: Anyway, here’s a list of some 
of the bands that God himself included 
in his ‘“‘Best of the Decade”’ list. (He told 
me, honest!) 

AC/DC- Back in Black 

Black Flag- Damaged 

Blasters- Non-Fiction 

Billy Bragg- Talking with the Taxman 
Buzzcocks — A Different Kind of Tension 
Camper Van Beethoven- Telephone 
Free Landslide Victory 

Elvis Costello- Imperial Bedroom 
Cramps-Pschedelic Jungle 

Dayglo Abortions- Dayglo Abortions 
Dead Kennedys- Fresh Fruit for Rotting 
Vegetables 

Descendents- I Don’t Want to Grow Up 
Dinosaur Jr.- You’re Living All Over Me 
D.O.A.- Hardcore ‘81 

Fastbacks- And His Orchestra 

Feelies- The Good Earth 

Flipper- Generic Flipper (beats the heck 
out of Killdozer anyday) 

Gang of Four- Songs of the Free 

Robyn Hitchcock- Fegmania 

Hoodoo Gurus- Stoneage Romeos 
Husker Du- New Day Rising 

Jesus and Mary Chain- Psychocandy 

Joy Division-Closer 

Lyres- Lyres, Lyers 

Meat Puppets- JI 

Minutemen- Double Nickels on the Dime 
Mission of Burma- Vs. 


Complimentary Buffet 
Saturday 
Be There Before 9:30pm 


1208 Wharf St. 381-2331 
Dress Code In Effect 


BANANA 


389-0666 
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New Music 
MOON New Light Show 
New Dance Floor 


JOKERS WILD 


STAND UP COMEDY SHOWS 
Thurs, Fri, Sat, Sun 


- Open Mike & Jam 


SUNDAY 
770 YATES ST. 


Modermnettes- Teen City 

Motorhead- No Sleep Till Hammersmith 
Naked Raygun- Jettison 

Neville Brothers- Neville-ization 
Pogues- If I Should Fall From Grace with 
God 

Ramones- Too Tough To Die 

REM- Reckoning 

Slow- Against the Glass 

Soul Asylum- While You Were Out 
Subhumans (Can)- Incorrect Thoughts 
Richard and Linda Thomson- Shoot out 
the Lights 

Tom Waits- Rain Dogs 

X- Wild Gift 

Young Fresh Fellows- Topsy Turvy 

ZZ Top- Eliminator (and you thought I 
was kidding about AC/DC!) 


Rick Andrews 
COMPLAINTS 
Dear OFFBEAT, 
Remember when... 


Remember when OFFBEAT used to be 
alot thicker? 

Remember when more then seven peo- 
ple would contribute a month 

Remember when the pics in the mag 
had a lot to be desired? 

Remember when the listeners used to 
actually write letters to you? 

Remember when OFFBEAT was more 
than a seemingly name-dropping rag? 

Remember when there were actually 
differences of opinion in the same issue? 

Remember when there were articles 
from people who were interested in 
scenes other than the rock scene? 


Theresa Small 


Wake up and smell the brew, baby. 
We’ve changed over the last three issues. 


BANANA 
MOON 


Dear OFFBEAT, 

I have a few comments (O.K., com- 
plaints) about January’s OFFBEAT. 
Firstly, I felt that RED TIDE, the DAYGLO 
ABORTIONS and the RAT’S NEST de- 
served more mention than they received 
in the article ‘The Last Ten Years in Lo- 
cal Music.”’ Although they are far from 
being my favourite bands, Red Tide 
(with a 7’ EP on Toxic Shock Records 
and a very good cassette called Final So- 
lution) and the Dayglo’s (3 LPs), played 
an important role in the local music 
scene. The Rat’s Nest (though cramped) 
provided the only real alternative venue 
for punk/hardcore bands for quite 
awhile. 

Another complaint I have is with the 
top LPs of the 80’s (more specifically, the 
rock section). Being a rock DJ at CFUV, 

I was asked to compile a top 285 list for 
the last 10 years — which my co-host and 
Isubmitted. I was shocked to discover 
that our lists were completely ignored. 

I don’t know where you got the 9 records 
that were listed but not one was on my 
list. 

Finally, I would like to inquire as to 
why the record review I wrote over two 
months ago was never printed. It bothers 
me a bit when my review is ignored 
while two reviews by the same person 
are printed. It almost makes me not want 
to write for OFFBEAT again. 

Otherwise, keep up the good work. I 
know it’s not easy doing a monthly mag. 


Best, 


Tyler Hodgins 
The wonderful world of sound 


(see discussion pg. 14-ed.) 


CENSORSHIP 


Dear People at the ‘‘“FUV,” 

I just read your article on the last 10 
years of music in Victoria. I hate to admit 
it, but I felt a bit left out by the end of it. 
Afterall the gigs my band has played and 
put on in this city (including benefits for 
your station), as well as promoting the 
Victoria scene all across North America, 
you couldn’t even get it up long enough 
to slag us, or even admit we come from 
this place. Oh well. I was about to let my 
ego defecate in an envelope and then 
mail it to you C.O.D. But I figured, what 
the hell, ‘‘Inever get no respect’ anyway, 


Interested in advertising? 
Into: 721-8704 


so I read Betsy Bitch Muffin’s column and 
completely forgot about the 1980’s. 

Ihave talked toa lot of people about the 
pros and cons of censorship (ofany kind), 
and some of those people were and are 
very much into censorship of every kind. 
There are a few trends that I have noticed 
just about everywhere I have been. 

I believe that a person’s moral code is 
something unique to them and applica- 
ble only to their interpretation of the 
world as they see it. Somewhere along 
the line a good portion of our society star- 
ted to feel their personal morals should 
be the law. First in their own house, then 
in the community around them, then in 

the country they live in, and now, as you 
can see by the actions of our evangelical 
“‘brothers”’ to the south (sud), the whole 
bloody world (pardon the pun) should fol- 
low them, or be crucified if they don't. 

Tell me, good Christian, what ever hap- 
pened to “judge not and ye shall not be 
judged’”’? 

Another thing I have noticed is that hu- 
mans seem to be incurable hypocrites 
(myself included). When I write songs 
about the sexual abuse of children or 
gang rape, I do it because I see it all 
around me in society, butno one seems to 
admit that it’s really there. Then when I 
am persecuted as if 1 was the one who in- 
troduced this evil to society, I get highly 
suspicious of my persecutors. Why are 
they so hostile? Does their hostility come 
from fear (as most does)? Why are they so 
afraid to bring it out into the open? WhenI 
start rationalizing, I start to think that these 
people are afraid because they are doing 
what I am singing about. Like Jimmy 
Swaggart preaching about sins of the 
flesh, or America freeing the world from 
the chains of Military Dictatorships. 

Anyway, you at CFUV are doing the 
right thing. Support the alternative voice 
of art, politics, and society, without ques- 
tion. DO NOT PRACTICE SELF-CENSOR- 
SHIP RE GARDLESS OF THE 


someone’s head and telling them you will 
shoot them if they say the wrong thing, 
but not telling them what the wrong thing 
is. YOU WILL FIND THAT THEY SAY 
NOTHING!!! 
Good luck in the 90’s 
Don’t let it be the ‘‘just say no’’ decade! 
Murray (the cretin) Acton 
P.S. The Dayglo Abortions have not bro- 
ken up, we’ve just been temporarily si- 
lenced by the Government. 
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THE INSIDE 


One of the many traditions that have emerged at CFUV over the last five 
years is that, atsome point, the Station Manager is faced with the task of writing 
acolumn for OFFBEAT. More to the point, the editorial braintrust of OF FBEAT 
manages to su, yest such projects to an unsuspecting Station Manager late in 
the afternoon when will is at its weakest after a day up and down the hallways 
of CFUV. As if the Station Manager does not have enough to do at this beehive 
of activity! But the weight of tradition is heavy so on this cold and windy winter 
night I find myself trying to compose some thoughts or make some observa- 
tions. 


I haven’t been around all that long as Station Manager, although CFUVisa 
familiar and comfortable environment after several years behind the wheels of 
the on-air console. But even though the tenure has been short, there are anum- 
ber of striking observations that I could make. One of those observations is that 
it seems to be around the middle of the third week of the month that certain 
faces reappear. There they are making their way through the revolving office 
door to ask questions, discuss their ideas and plans, and figure out solutions to 
the challenges they face. Production day looms on the horizon. The OFFBEAT 
volunteers have retumed. f 


OFFBEAT magazine is the result of a lot of hours of effort expended bya 
relatively small group of volunteers who have a deadline to meet. Some of : 
them are also stars on our 2300 watt charge of alternative radio, some just want 
the experience that can be gained from working on OFFBEAT. They putin 
long hours of editing, organizing, and hustling in order to publish a monthly 
program guide. They all seem to share a strong commitment to producing 
OFFBEAT and to sharing their vision of alternative radio with the people of 
Vancouver Island and, especially, Victoria. 


The only dictionary that I could get my hands on while wiiting this piece | 
defined offbeat the following way: adj. unconventional, nonconformist, unex- 
pected. Oddly enough, those words seemed to capture at least some of the 
essence of CFUV and, toa great extent, the magazine that beats the OFFBEAT 
masthead. And ata time when radio listeners are faced by the formulaic, mid- 
dle-of- the-road product that dominates the music biz, CFUV takes great pride 
and joy in bringing to you, the listener, that which is unconventional, noncon- 
formist, and unexpected. Programming is really the heart and soul of CFUV. 
People find their way to this radio oasis most often to escape the drought of 
commercial radio. OFFBEAT magazine is the visible extension of CFUV into 
both the UVic and off-campus communities. OFFBEAT is that which you can 
touch, smell, see and recycle. And, hopefully, it can also inform you and per- 
haps even provoke you. 


OFFBEAT is first and foremost CFUV’s program guide. It started out with 
that in mind and it remains the case today. DialTales, the centre-piece, pro- 
vides you will all the information you need to find out what you want to hear — 
weekday, time of day, highlights, show hosts and more. DialTales lets you : 
know what you can hear, when you can hear it, when to turn the volume down 
and when to crank it up. Currently, DialTales is changing once again, and is 
now describing our programming in a descriptive way so it is easier for you to 
spot what you might be interested in hearing — jazz, audioart, multicultural 
programs. Ata glance, you can see the diversity of programming that is of- 
fered by CFUV and, ata further glance, you will appreciate that CFUV is unlike 
any other radio wave on Vancouver Island. 


But OFFBEAT hasalso become more than justa program guide. Our maga- 
zine features all kinds of articles, record reviews, news about the local alterna- 
tive music scene, letters and other interesting and off-the-wall stuff. This 
month, the Catch Up Issue, features items from last year that have finally made 
it into print. Once again, the diversity that is encompassed at CFUV is obvious. 
As is the case with our on-air programming, OFFBEAT brings together an' 
eclectic and energetic group of people whose paths might otherwise never 
cross in this city/town of ours. 


Now, OFFBEAT might not be the “‘slickest’’publication in Victoria, what- 
ever that means. But for people who have tumed off the pop muzak and classic 
rock of commercial radio, or for those who find the mainstream print media 
bloated with advertising, lifestyles articles and CIA propaganda masquerad- 
ing as news, we hope that CFUV will become essential listening and that OFF- 
BEAT will be a companion for your radio habit. What you hear is really 
OFFBEAT — unconventional, nonconformist, unpredictable. 


Rob Egan 
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Broadcasting Live 
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LIVE play-by-play coverage of 
all Friday night conference 
games. Also, Saturday game 
reports for all games. 


Upcoming Broadcasts 


Fri. Feb. 9 Lethbridge at UVic 8:00 p.m 
Fri. Feb. 16 Vikings at Saskatchewan 6:00 p.m 
Fri. Feb. 23 Canada West Semi Finals TBA 
Sat. Feb. 24. Canada West Semi Finals TBA 
Sun. Feb. 25 Canada. . . (if necessary) TBA 
The farther they go, the farther we go!!! 
Fri. Mar. 2 Canada West Finals TBA 
(pending semi final results) 
Sat. Mar. 3 Canada West Finals TBA 
Sun. Mar. 4 Canada West Finals TBA 
(if necessary) 


For more information: 721-8702 
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people’s feet move gives you a better chance of getting a message 

across to the masses. Jno Nek Bhone (JNB) are a band that in the pursuit 
of making you dance also have something to say. Not in grandiose stadium 
gestures designed to leave you grasping for superlatives, but in catchy tunes, 
clever lyrics, and a hellava beat. 

Although his tongue is never far from his cheek, vocalist and songwriter 
Mike Demers could be the bastard son of Elvis Costello and Alfred Hitchcock. 
James Love’s guitar crosses the line into metal territory giving their songs an 
added bite. The water tight rhythm section of Chuck DePape on bass and 
Jamie Wiltshire on drums provide the groove. Jolene Demers is not as serious 
as she looks on stage and fills the sound out with keyboards and harmony vo- 
cals. 

Musical comparisons could be made with Joe Jackson, Squeeze, XTC, and 
other Brit Invasion II bands. But there is an underlying edge to the bands’ atti- 
tude used to effect in their ferocious attack on the Sesame Street theme, invok- 
ing images of Kermit taken hostage in Beirut. 

The band’s influences in music go beyond early eighties wave into Metal- 
lica, Steel Pulse, Jeff Beck, Kool Moe Dee, Skinny Puppy, and The Grapes of 
Wrath. 

JNB are the first to admit that their ambitions lie in more realistic terms at the 
moment, of getting more good gigs rather than negotiating world wide mer- 
chandising deals. 

James: ‘‘We’re very ambitious in the sense of having a good time and writing 
good songs. We’re not the kind of band to play six nights a week, forty-eight 
weeks a year.”’ 


R ock music with a conscience doesn’t mean a lot today. But making 


ours — 8:30 a.m. -5:00'p.m, 
Mon - Fri. 


11:00 a.m. - 5:00 p.m. 
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student elections 
coming soon 


watch for notices 
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Mike: ‘‘Everybody realizes that Victoria isn’t on the map yet. And that any one 
band that’s going to attract attention is going to attract attention to all of us.” 
Jolene: ‘And it is such a small town that nobody tries to out rock star each 
other.”’ 

Chuck: ‘“‘There was a big gap in the music scene until recently. Now there 
seems to be a lot of bands like us and Silent Party, and The Revolvers. One big 
difference between then and now is that nobody seems to be exploiting the 
dance halls as much.” 

The band has been gigging in its present form for nearly a year. Wiltshire 
and Love, the most recent members, had previously spent longer than they 
care to remember touring the coldest parts of Canada ina top 40 band. Risking 
their lives to play Simple Minds covers hardly seemed worth it. 

Jamie: ‘‘When we play live, rather than putting ourselves on a pedastal, the 
band emanates an openness that people can relate to.”’ 

Mike: ‘‘We don’t want to have the fact that because the audience isn’t ina 
band it invalidates what they do for a living. We want to celebrate that! What 
this whole band is about and what is consistent in the lyrics is that you don’t 
have to aspire to an ideal set up by the media. Ordinary people can be just as 
successful.”’ 

As he draws from more positive aspects of life, Demers’ lyrics articulate 

more than the predictable wrist slashing school of songwriting prevelant in 
much of today’s music. 
Mike: ‘“‘The Normal Song’ is about people settling for a mediocre life and not 
working to their potential. That’s poisonous, it takes away your spirit. ‘Neigh- 
borhood Girls’ is about Pentagon wives and the support given to their hus- 
bands in the military from the country and themselves. We’re very dependant 
ona military economy. Over fifty percent of all scientific research done in the 
U.S. is militarily funded. Everyone thinks the bombs are gone because no one 
is using them.” 

Although Demers may have the initial idea for asong, it’s thrashed out overa 
period of weeks by everyone until they’re happy with what emerges. 

Mike: ‘“‘Slugs’ is about people who get really slimy. In high school there used 
to be this one guy who was a dealer. He dealt not for the drugs, not for the 
money, but because he wanted friends. That’s why there are the lines: 


If your nose gets dirty, 

you can blow it all away. 

And hope it keeps growing. 

And snowing back in the Andes. 
When people abuse drugsit can make them slimy. Sex can do it, money can do 
it, even Lego.” 

The band enters the studio in the near future for what could be their first stab 
at vinyl. The sessions are being produced by Mark Korven, a friend ofthe band 
who wrote the soundtrack to Canadian Indi film I Heard the Mermaid Singing. 

JNB avoids the usual pitfalls of small town band ambitions by choosing fun 
over world domination. 

Jolene: ‘‘We have to generate money somehow but none of us wants to put 
ourselves in the position where we’re living on Puffed Wheat for four months.” 

Finally, I quizzed them about the meaning behind the name Jho Nek Bhone. 
The table went silent and I knew I had touched a raw nerve. After what seems 
like hours Chuck lifted his head, looked me straight in the eye and mumbled 
something about existential metaphysics. 


Andrew Tolson 


FRIENDS 
DON’T LET 
FRIENDS 


. . when you've made your decision not to drink and drive, you can 
leave your vehicle on campus until noon the next day. Just pick up your 
free UVic parking sticker from Felicita’s Lounge — it’s valid for general, 
reserved and metered parking spaces. 


Sponsored by UVic’s Committee to Prevent Subs- 
tance Abuse 
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revisited 


Four years ago CFUV’s former jazz director Scott 
Lewis had the opportunity to interview the great jazz vo- 
calist Sheila Jordan. We are re-running one of Scott's 
many interesting articles because our feature ‘‘What Is 
Jazz’’ was not ready for this issue. This piece on Sheila 
Jordan is a wonderfully revealing profile of an artist who 
treated her audience to an evening of great jazz in aid of 
community radio in Victoria. 


ocalist Sheila Jordan 
performed at the Univer- 
sity Center Auditorium 
on November 3 as part of 
the CFUV 1986 Fundrive. She was 
kind enough to appear live on 
CFUV the day before that perfor- 
mance to talk with me and listen to 
some recordings of her perfor- 
mances. Like many artists, she was a 
bit uncomfortable listening to those 
recordings. I sometimes get the same 
feeling while re-reading past literary 
efforts. Still, she was very friendly 
and personable, which didn’t sur- 
prise.me, as one of her greatest at- 
tributes on stage is her warm 
openness and rapport with her fel- 
low musicians and the audience. I do 
wish I’d had a recorder taping our 
off-the-air conversation while the 
music was playing, but following is 
some of what I did record. 
OB: You’ ve already played in Victo- 
ria twice. 
SJ: That’s right, with Steve Kuhn 
OB: You saved me having to ask 
many autobiographical questions by 
recording the song ‘‘Black Hawk’’ 
on your new album ‘‘The Crossing”’ 
that answers most of those questions 
already. 

(This song tells about her experi- 
ences running around with people 
like Tommy Flanagan and Kenny 
Burrell and the like during the birth 
of bebop in Detroit in the late 40’s. 
If you want to hear it, you’re going 
to have to buy the album, or at least 
request the song on CFUV. I did 
want to ask her a few questions 


out there for a while traveling 


around and we’d get together and 
try some tunes. I’ve been into the 
bass and voice since the mid-fifties 
and it’s something that I always 
wanted to do. In fact the first Blue 
Note album I did was with Steve 
Swallow. He was playing acoustic 
bass at the time, and I wanted it to be 
a bass and voice album, but Blue 
Note said they didn’t think we were 
ready to do that yet. 


OB: That format gives you an awful 


lot of freedom. 


SJ: Oh, I love it. And then I did an: 
album with Norwegian bass player 


Arild Andersen in 1977. 


OB: You moved to New York after 


your running-around-on-the- streets 


days in New York, and you were 


married to Pianist Duke Jordan. 
SJ: Yes, and I have a 31 year-old 
daughter. 

OB: Does she sing? 

SJ: No, she works for Arista Re- 
cords. 


OB: It’s often hard for kids to fol- 


low in their parents footsteps. 


SJ: She prefers to remain behind the 
scenes, though she was a very tal- 
ented actress, and won a very pres- 


tigious scholarship. 


OB: You didn’t record until 1962. 
Was that because you wanted to do 


your own thing? 


SJ: It was a combination of a lot of 
things. Yes, I want to do my own 
thing, and that’s the only thing I will 
do. That’s why I work in an office 
because I don’t want to sing any 


about her experiences.) other kind of music to make a living. 


from. So he wrote this documen- 
tary, and it’s a dedication to the coal 
miners. 


OB: It’s such a brilliant arrange- 
ment. 

SJ: It could have been any song, 
whatever the miners wanted me to 
sing, and George Russell would have 
arranged it for the twelve minute 
documentary on the coal mines of 
Scoobietown, Pennsylvania. The 
first time we performed it was in the 
Museum of Modern Art in New 
York, probably 1963. Out in the gar- 
den. 


OB: You took a long break from re- 
cording after that, until you started 
to reappear on the recording scene a 
little more than ten years ago. j 
SJ: I was always behind the scenes; 
because there was a long dry spelt 
for jazz in New York in the sixties 
and well into the seventies. What 
happened was, I went over to Eu- 
rope. I kept on going back over, 
cause European Jazz musicians 
would set up gigs for me, cause they 
believed in me and they liked the 
music we all made together. So they 
set up tours, and I would go over, 
and then come back. That helped a 
lot emotionally. It’s a terrible thing 
to have this need to give your art, 
and not be able to do it. I also got,in- 
volved in churches, jazz liturgy in 
churches. I was working with a cou- 
ple of composers who had actually 
taken from the bible, and written 
music to it with choral parts and lead 
singer, and lead saxophone or 
trumpet. That turned out really 
well. I figured that God was really 


Being right in the middle of when 
bebop was being born, did the peo- 
ple there at the time have the feeling 
they were involved in a new exciting 
movement? 

SJ: No, we really didn’t. Our thing 
was that we were really crazy over 
Charlie Parker and this new music. I 
think Tommy could have gone with 
Dizzy Gillespie when he was 18, but 
his mother wouldn’t let him go on 
the road. we were really just learning; 
the music together. It was very diffi- 
cult in Detroit at the time because we 
were fighting prejudice. I was al- 
ways being taken down to the police 
station for hanging out with black, 
musicians, young musicians. they’ 
were always trying to imagine that 
something was going on that wasn’t. 
We were colorless, we were just try- 
ing to learn this music together. I 
don’t think we were aware that we 
were doing anything spectacular. 
OB: I think that’s the way it usually 
is. You just get caught up in it your- 
self. 

SJ: It was a wonderful era. I am so, 
happy I grew up during the time 
when Bird (Charlie Parker) se 
alive. I can’t tell you, I feel very for- 
tunate. 

OB: Another song from your ne 
album is a suite for Billy Hollies 
and Lester Young. Tell me what 
they mean to you. 


SJ: To me, she was a poet; she sang 
like a poet. But tragic, very tragic. I 
saw a very good documentary on her 
recently, and it really affected me 
very deeply. I just like the way she 
and Prez had this whole wonderful 
thing going, even if maybe they got 
angry at each other and didn’t talk 
when they weren’t doing music to- 
gether. I guess I like the fact that she 
was accepted as a singer. A lot of 
times musicians won’t accept a 
singer, but they certainly took to 
Lady Day. They’re two of my favor- 
ites. To me, he was the most lyrical 
tenor player. 

OB: You seem to enjoy singing in 
duo with bass players, and specifi- 
cally with Harvey Swartz. 

SJ: We’ve been working together 
for five years now. We used to do it 
when we were on the road with Steve 
Kuhn. We’d have time, and we’d be 


Ihave to do jazz, and until I can sup- 
port myself by the music, I support 
the music. My sound is very differ- 
ent, and I don’t think they could re- 
ally place anywhere at the time. It 
was hard to decide if I would sell. 
It’s very hard for young people out 
there to get recording dates, or gigs 
for that matter, so you really have to 
hang in there and dedicate yourself. 
I got my recordings through jazz 
musicians. My first recording came 


finding me a way to do this music, 
whether it’s in church, in beer gar- 
dens, in concert halls, in my country 
or another. I’ve always been very 
fortunate, but I’ve never taken this 
music for granted. I’ve always 
known that it was a gift given to me, 
and I’ve only used it the way I was 
given it to use - to do this kind of mu- 
sic, and to have respect for it, by not 
trying fo destroy myself, as so many 


through George Russell. 
OB: Tell me about George Russell. 


SJ: He’s a musical genius. He gives 
alot of young musicians a break. He 
saw that I got on his album. He was 
the only one who put the money up 
for the Blue Note album. But, he’s 
very underrated. A lot of people 
don’t know who George Russell is. 


His music is so wonderful. 


OB: Your first recording with him 
was ‘‘You Are My Sunshine’’, and it 
has become pretty famous by now. 

SJ: Do you know what it was writ- 
ten for? A twelve minute documen- 
tary for the coal miners of 
Pennsylvania, where I come from. I 
went into a bar in Pennsylvania with 
my grandmother and George 
Russell, and an old coal miner asked 
me to sing ‘‘You Are My Sunshine’’, 
because my grandmother was telling 
him that I was this famous singer, 
which I was not, except to her. So he 
asked me if I still sang it, and I said 
no, not any more. So that’s how it 
got started, because there were 
about four coal miners in there, and 
at that time all the miners were out 
of work, and they were drinking, 
getting pretty smashed. So George 
Russell started playing it on the pi- 
ano in this beer garden, and my 
grandmother hated the way he 
played it, and said ‘‘You do not 
know how to play that song, I will 
show you how to play that song.’’ 
She sat down and played it, and he 
said my grandmother sounded like 
Thelonius Monk. He went back to 
New York, and he was so moved by 
seeing the coal mines, cause I took 


him on a tour of the mines, and the 


miners, their belief, and their story, 
and how they worked, and how they 
didn’t work. I mean, It’s pretty de- 
pressing back there where I came 


of us have done at some time in our 
lives. I have a tremendous respect 
for the music whether I sing it or go 
listen to it, 


OB: I had a conversation with bass 
player Charlie Haden this summer, 
and he stressed that musicians 
should really respect their gift, not 
just try to exploit it. It’s something 
inside you that if you let it come out 
the right way the rewards might not 
be as material as they are for some... 
SJ: He has the same exact feeling 
that I have. I tell the kids I teach at 
my vocal workshop at City Collegé 
that if you’re in this for the money, 
then forget it, but if you really want 
to dedicate you life to it, it’s the 
most rewarding thing in the world 
when you’re really connecting and 
creating music, whether it’s right or 
wrong. I used to get so uptight if L 
made a mistake. That doesn’t 
bother me anymore. I make it part 
of the music. You laugh about it; 
don’t get uptight about it. Jazz mu- 
sic shouldn’t be taken so seriously, 
there’s a lot of humor in it. I don’t 
think Bird meant it to be so serious. 
A lot of people get the wrong idea, 
that you have to be an intellectual to 
understand jazz music. That’s 
wrong, it’s a feeling. Do you have to 
be an intellectual to listen to Billy 
Holiday, or Lester Young, or Bird? 
I’m having fun, and I enjoy making 
mistakes cause I know how to get 


. out of them now. (general laughter) 
‘ OB: You also seem quite comfort- 


able working in non-jazz settings. 
Are you active in that at this time? 
SJ: I’m active in anything that I can 
both sing and believe in. I don’t do 
music that other people could do a 
much better job of thanI could. ~ 
OB: Thank you Sheila. 


Scott Lewis 
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Each respondent was given a list of all the TV sportscasters 
from Victoria, Vancouver and Seattle. They were told to rate 
them on ascale of 1 to 10, with 1 being the worst and 10 the great- 
est. There was also a space for comments if they chose to write 
any. Below are the final results from best to worst, with a selec- 
tion of some of the comments. I originally was going to include 
more comments, but many people told me some were too mean. 
My response is that these people put themselves in the public 
spotlight and have to accept criticism. They themselves are not 
above criticising athletes, so it’s only fair game. So if you’re a 
sportscaster with a low rating and some nasty comments, don’t 
slit your wrists over this. Remember, familiarity breeds con- 
tempt.-So if not everyone loves you, your mother still does. 


: Rio Gabe VENTRELLA - KING. SCORE:7.9 HIGH:10 
Ow: 

COMMENTS: ‘All ‘round, he’s the best.” ‘‘Has own 
style, looks comfortable, knows his sports.’’ “Fresh ap- 
proach. I like his emphasis on local, less high-profile 
sports.” ‘‘Very personable, enthusiastic.”’ “The David 
Letterman of broadcasters.” ““Would have beena9 or 10 
but thinks he’s David Letterman.” ‘‘I used to love him 
but lately he’s been watching too much Letterman.” 
“Good attempts at humour but sometimes overdoes it.” 
“Funny, but too many Letterman gags while not cover- 
ing some sports.” “Idiotic, yes - but so is anyone who 


takes sports seriously.” 


LOU GELLOS - KING. SCORE:6.53 HIGH:10 low:5 
COMMENTS: ‘‘Does a great job.” ‘‘Solid, cheerful. 
Good delivery.” ‘‘Very strong in almost all ways except 
humour.” “High-schoolish, but solid.” ‘A bit too excita- 
ble.” ‘‘Too perky.” ““KING’s answer to Paul Schaffer.” 
“Boring.” ‘Don’t like his style. Get impression he never 
played any sports.” 


DON TAYLOR - CKVU. SCORE:6.47 HIGH:10 low:1 
COMMENTS: The best. Great knowledge, humour.” 
“Solid delivery. Good sense of humour. Sports Page’s 
only hope.’ ‘‘My fave! Mouth’s too big or he would have 
scored 10.” ‘‘Good, but sometimes tries too hard for 
one-liners.’’ “‘Does a great Howard Cosell immitation.” 
“Has improved but tries to be too cute and smooth, and 
comes across as trying too hard.” 


WAYNE CODY - KIRO. SCORE:6.43 HIGH:9 low:4 
COMMENTS: ‘‘Voice like an AM deejay, but covers 
everything and loves his job.”’ “Not bad for an obvious 
armchair athlete.” ‘Good on things he knows.”’ “Great 
voice.” “‘Hot and cold.” ‘‘Informative but too opinion- 
ated. Best part of show is Aaron Brown’s comment.” 
“Old school broadcaster. Doesn’t offer anything new. 
His ‘Play of the Day’ is lame.”’ “On the downswing for 
years. Not much ofthe old flash left. Gotten too cocky.” 


No photo 
available 


No photo 
available 


BARRY MCDONALD - CBC. SCORE:6.39 HIGH:8 
low:4 
COMMENTS: “Under-rated. Good straightforward de- 
livery - no flash. Knows what he is talking about. With 
the addition of McDonald, CBC has the best line-up on 
TV.” “Has really evolved over the last 2 years. Com- 
bines knowledge and humour.”’ ‘‘Good humour.” 
“Most promising.” “‘Low key, but entertaining.” ‘Pretty 
good. Low key.” “Nothing special.” “Too cute, other- 
wise OK.” ‘‘Needs to go back to ‘Double A’.” 


PAUL CARSON - CKVU. SCORE:6.37 HIGH:9 low:4.5 
COMMENTS: ‘Decent.’ ‘“Would be a 10 if he knew 
more sports.” ‘Dull but OK.” ‘‘From the Steve Armitage 
school of boring competence.” “OK. Nothing special.” 
‘Adequate job but appears to not always be prepared.” 
“Nothing great, nothing terrible.” “Has become a cor- 
porate broadcaster. Nothing fresh. Not much effort put 
into his ‘casts. Acts like he is only covering for some- 
one.” 


CARLOS DEL VALLE - KING. SCORE:6.18 HIGH:8 
low:4 
COMMENTS: ‘‘Smooth. Covers all sports.’’ ‘‘Solid. 
Cheerful. Good delivery.” ‘‘Quite well-informed. Good 
interviewer.” ‘‘Good.” ‘‘Watchable but nothing great.” 
‘Good but nothing special.”’ “‘Not a sportsman.” 


ERIC DWYER - CBC. SCORE:6.15 HIGH:9.5 low:2 
COMMENTS: “Probably the best around. Witty and 
funny, especially when he takes subtle jibes at ‘super- 
stars’. Knowledgable and intelligent (not just sports). 
Puts together a great sportscast.’’ “‘Great cynical sense 
of humour.”’ “‘The best, although he makes me feel ner- 
vous just watching.’’ ‘‘Could be a star if delivery was 
more lively. Good content.” ‘‘If he had a personality 
he’d be a 10. The best lines.” “Could be great if not so 
monotone.”’ ‘‘Obviously writes his own stuff.”’ “Thinks 
he has a sense of humour.” ‘‘Mr. Non-Stop Puns.”’ “Too 
cute with his phrasing.”’ 


STEVE RAIBLE - KIRO. SCORE 6.1 HIGH:8 low:4 
COMMENTS:’’Well-informed, insightful reports.” 
“Nice guy. Competent. Good job.” “Better than Cody. 
Seems to know more, especially about football.”’ 
“Solid.” ‘‘Solid but doesn’t do much anymore.” “Great 
on football.’ ‘Better as a wide receiver.’’ ‘‘Goes to 
prove not all jocks make good sportscasters.”’ 
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STEVE ARMITAGE - CBC. SCORE:5.9 HIGH:9 low:4 
COMMENTS: ’A sportscaster who presents the sports, 
not himself.” ‘Steady, experienced, but too much 
hockey.” “Competent.” “Pretty straightforward.” “Has 
declined recently. Seems happier doing major sporting 
events (i.e. HNIC, World Cup Soccer) rather than 
nightly sportscasts. Knowledgable, though.”’ “Way 
way too melodramatic.”’ ‘‘Looks lost sometimes, but 
does competent job.’’ ‘‘Capable but BORING. Too 
slick.” ‘“Must have started out as a weatherman.” 


HG 


JOHN MCKEACHIE - BCTV. SCORE:5.87 HIGH:9 
low:2 
COMMENTS:’’Rants a bit much but has good com- 
ments.” ‘‘Good delivery but spends a lot of time making 
personal comments.” ‘‘Mr. Cliche, but entertaining.” 
‘“‘Have to respect his unique style.” “Local boy makes 


No photo 
available 


good?” *‘Goofy but interesting.’’ “Tries to come across No photo 
as quasi-intellectual when he uses big words. OK A 
broadcast but frequently makes mistakes.’’ ‘‘Please, available 


John, we should try to do a more thorough job on 
hockey. He just doesn’t spend enough time on it.” “Too 


many mistakes.” 


BRUCE KING - KOMO. SCORE:5.86 HIGH:9 low:3 
COMMENTS: ‘A happy guy. Solid delivery.” “Really 
enjoys what he’s doing.” ‘‘Always interested. Gives 
good interviews. Well-informed.”’ ‘‘Nice. Grand- 
fatherly. Does good basketball.”’ ‘‘Boring.’’ “Stale ap- 
proach. Old school of sportscast. Concentrates too 
much on the superstars. Smiles and points too much. 
‘Ask Bruce’ - yuk!” ‘‘Future Dobber.”’ ‘The Mary Hart of 
sports -justtoo perky.” ‘‘Can’t stand the smile.” ‘‘Smiles 


too much.” 


te HOULIHAN - BCTV.SCORE:5.27 HIGH:8 
low: 

COMMENTS: ’’Best BCTV has to offer.” “‘Solid. Too 
much hockey. A little bland.” ‘‘Capable but nothing 
flashy.” “‘Has calmed down a lot since his SportsPage 
days. Like the rest of the BCTV crew, has become ge- 
neric.”’ ‘““Whiny. Not funny. Too cocky.” 


14 No photo 


available 


ROBIN ADAIR - CHEK. SCORE:5.17 HIGH:8 low:1 
COMMENTS: ’’The best in Victoria. Knows his sports 
well.” ‘‘The best for local sports.” ‘Decent local cover- 
age.” “The best of the lot at CHEK.” “‘Not bad fora local 
boy.” ‘‘Easily the best of the island’s own.”’ ‘‘He’s im- 
proving but probably lacks the resources to do a good 
job. Best ofa bad bunch.” ‘“‘Has not improved.” 


. No photo 
available 


RICK MEEDER - KOMO. SCORE:5.13 HIGH:8 low:2 
COMMENTS:’’Nothing flashy but solid delivery.”’ 
“Dull but OK.” “Another Lou Gellos in training.” 


lp 


race PROCACCINO - KIRO. SCORE:5.0 HIGH:9 
ow: 

COMMENTS:’’Fun. Out-spoken. Should be full-time.” 
Might be a 10 if I see him more.”’ “Truly refreshing.” 
“Just a reader.” ‘Should stick to movies.” “Only rates 
higher than Greg Douglas because he’s been around 
less. Very sarcastic demeanor irritates me.” 


li 


JIM TAYLOR - KVOS. SCORE:4.46 HIGH:8 low:1 
COMMENTS:’’Good commentary. Good insight.” Out- 
spoken but respect his opinions.”’ ‘“‘Whiny but other- 
wise OK.” “Too opinionated. Hard to watch.” “‘No tele- 
vision presence.” ‘‘Stick to The Province. Very stiff.”’ 
“As a journalist he’s better, but not by much. His opin- 
ions are better than Douglas’s, but too negative.”’ 
“Should stick to print.”’ 


8 


BOB RONDEAU - KOMO. SCORE:4.25 HIGH:7 low:1 
COMMENTS: ‘“‘Dull but OK.” ‘‘A new game - Count 
Bob, the Sportscaster’s, mistakes.”’ 


I 


RON CALLAN - KIRO. SCORE:4.13 HIGH:6 low:2 
COMMENTS: ’’Solid, nothing special.”’ ‘Plain.”’ 
“Harmless.” ‘More mistakes per minute. Not comfort- 
able.” ‘‘Same class as Rondeau.” 


ii 


DAVE RANDORF - CKVU. SCORE: 3.96 HIGH:8 
low:1 
COMMENTS:’’He used to be too loud but he’s soft- 
ened his approach. At least he is still excited about his 
sportscasts.’’ ‘Getting better. Looks sixteen, sounds 
sixty.” ‘“Only a3a couple of months ago, nowa 7. Keeps 
getting better.” ‘Corny as hell but has potential.” “He’s 
improving, but still too many mistakes.” “Too hyper.” 
“Too eager.” ‘Speaks like sporscasters being mocked 
in cartoons. He makes SportsPage unwatchable when 
he works.” ‘‘Possible successor to Barry McDonald?” 


AI 


BERNIE PASCAL - BCTV. SCORE:3.4 HIGHS low:1 
COMMENTS: “‘Vancouver’s Alex Robertson.” “Knows 
nothing but hockey.” “‘ Too much hockey, no person- 
ality.” “‘ Makes an exciting game sound boring.” 


2 


HAYDN THOMAS - CHEK. SCORE:3.38 HIGH:6 
low:1 
COMMENTS:’’Slow and gets names wrong, but still 
better than Alex.” ‘‘Good news director. Should stick to 
that.” ‘“‘Not knowledgable enough.” ‘‘Says more ‘uhs’ 
than anyone. Sounds like he’s ad-libbing and doing it 


. poorly.” “Tries to wing itand dive bombs.” “Talk about 


generic sports!” ‘‘A discredit to reporting.” 


B.- 


GREG DOUGLAS - KVOS. SCORE:3.2 HIGH:7 low:1 
COMMENTS:’’Sometimes great, more often boring.” 
“‘Give me a break. His ‘commentaries’ are just more 
sports stories - no real opinion.” “‘Stiff.’’ “All-time worst. 
So-called expert. Very opinionated, dry and nauseat- 
ing.” 


ALEX ROBERTSON - CHEK. SCORE:2.47 HIGH:5 
low:1 COMMENTS:”’ Enjoy watching him because he’s 
wreckless and good for a laugh.” ‘“‘“Reminds me of Ber- 
nie.” ‘‘King of mispronounciation.”’ ‘‘Terrible deliv- 
ery.” ‘‘Worst voice. Likes to look ‘big city’ but he’s 
strictly ‘small town’.’’ ‘‘Peter Principle personified.” 


Guy MacPherson 
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AFRO-CUBAN: SONORA del 
BARRIO: Afro-Cuban music is cur- 
rently the hottest thing going in the 
dance clubs of New York. Hosted by 
Aztlanian D.J. Johnny Gua- 
nguanco’, this is the first show in the 
region to feature these great sounds 
as it’s primary theme. As well as the 
world’s greatest music, we’ll have 
news, interviews, and a calendar of 
events of interest to the Latino Com- 
munity and the listening audience at 
large. Each week will feature a differ- 
ent artist or theme. Y no se olvide 
_.. hay que estar listo ‘pa bailar!!! 
SUN. 10:00-11:00 


ALTERNATIVE HEALTH: Mad- 
eleine Cook introduces the idea of 
wholistic medicine and preventative 
health practices. It’s natural, free, 
and no medical number needed. 
MON. 1:00-2:00 


ARTIST PROFILES: LABELLED 
AND SHELVED. Alternating hosts 
feature their musical obsessions with 
live concert recordings, interviews, 
and rare libraries of music. SAT. 
4:00-5:00 p.m. 


AUDIO WRITING: ?FRAME?. 
Maybe radio people fantasize about 
being invisible. So they are, finally. 
Then what? Where do they disap- 
pear to? Dead air or the cave of the 
imagination? Outer space or inside 
the listener's mind? Dise mbodied po- 
etics of the electromagnetic transmis- 
sion. WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a live concert 
context at The Music Gallery in 
Toronto. You'll hear everything from 
jazz to free inmprovisation to radio 
plays. TUES. 1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN 
N’TUMBLIN: Eric Leblanc and Rick 
Allarie present every Thursday night 
two back-to-back 30 minute profiles 
on major BLUES artists. THURS. 
2:00-3:00 p.m. 


SPORTS RENT. 


WE HAVE 
FOR YOUR 
READING BREAK 
SKI TRIP! 


SKIS ¢ SKI SUITS 
POLES e LIFT TICKETS e GLOVES 
GOGGLES ¢ BOOTS 
SKI BUS INFORMATION _IS 
AVAILABLE! 


CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show 
filled with local and international fea- 
tures on the news, politics and cul- 
ture of Central America. Produced at 
CFUV by the El! Salvador Informa- 
tion Group. MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. 
Victoria’s unique Chinese language 
music program, keeping you up-to- 
date on news, music and entertain- 
ment. SUN. 9:30- 11:00:a:m. 


CLASSICAL: YOUR MUSICAL LI- 
BRARY. Explore the depths of the 
McPherson Library’s music and au- 
dio department. All the music on the 
show is available for public loan from 
the Music and Audio department. 
WED. 1:00-3:00 p.m. 


EAST INDIAN: A STRING OF 
PEARLS. A Hindustani program 
called ‘Motion ki lari” (a string of 
pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk 
music and interviews with visting dig- 
nitaries, bhajans, qwwalis, songs 
from films, all aimed at the East In- 
dian community for people of all 


| ages. Hosted by Narendra Varma. 


SAT. 1:00-2:00 p.m. 
ELECTRONIC: EARMEALS. Elec- 


tronic, experimental, exotic, unusual 
and unclassifiable music and sounds 
with hosts Brian Lunger and Au- 
gustin Luviano-Cordero. THU. 
8:00-10:00 p.m. 


ENVIRONMENTAL HOTLINE: 
An educational and provocative 
open forum featuring interviews with 
the experts on all aspects of environ- 
mental problems and controversial 
issues. The focus will be on practical 
and positive solutions, and the call-in 
format will offer an opportunity to ask 
questions, debate, and share your 
views. TUES. 8:00-8:30 p.m. 


IT ALL 


SPECIALTY PROGRAMS 


FOLK SPECIALTIES: Each show 
zeroes in on a specific topic: Blue- 
grass, Cajun, Rogue, Eastern Euro- 
pean, individual artists, Native South 
American. . . SUN. 4:00 - 6:00 


FRENCH: AU QUARTIER FRAN- 
COPHONE A selection of the best 
French music from Quebec and 
France with Celine Beaubreault. 
SAT.11:00-NOON 


FRIDAY NIGHT SPECIALS: A 
program limited only by the mind. In- 
depth interviews with uniquely tal- 
ented people, authentic radio shows 
from the thirties and forties, public af- 
fairs, music specials, and’ more. FRI 
8:00-10:00 p.m. 


GAY/LESBIAN: THIS WAY OUT. 
This newsmagazine focusses on les- 
bian and gay issues. TUE. 
8:30-9:00 p.m. 


ITALIAN: ITALIAN BROADCAST- 
ING SYSTEM: Don Sforza and Gio- 
vanna Greco host this program 
geared to those in the Italian commu- 
nity, students of Italian, or anyone 
who likes the colourful music and 
folklore of Italy. Music and informa- 
tion from all the regions of Italy. 
SUN. 11:00am-12:30pm. 


JAPANESE: OHAYOO. A pro- 
gram of news and interviews from the 
local Japanese community as well as 
news and music from the land of the 
rising sun. Every 2nd SAT. 
10:00-11:00 a.m. 


JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Long 
time radio host and jazz aficianado 


Peter Lovric presents two hours of 
classic jazz. SUN 8:00- 10:00p.m. 


LATIN AMERICAN: MUSICAL 
POSTCARDS FROM LATIN 
AMERICA. Lupita Galarga takes 
you on a journey from Mexico to 


FEBRUARY: 


Chile and all points in between. A va- 
riety of music and information from 
the various countries and a calendar 
of activities of the B.C. Latin Ameri- 
can community. SAT. Noon-1:00 
p.m. 


LITERARY: RANDOM FRE- 
QUENCY. Poetry, prose, and 
drama, brought to you with love by 
UVic creative writing students SUN. 
3:30-4:00 p.m. 


LOCAL MUSIC: BEHIND THE 
SCENE. CFUV combs the wild 
woods of regional music, featuring 
music profiles, interviews and live re- 
cordings of all species of music from 
the jungles of Victoria, Vancouver 
and Seattle. FRI. 2:00-3:00 p.m. 


NATIVE: NATIVE VOICE: A two 
hour program dealing with issues, 
cultural, political and spiritual in na- 
ture that affect and represent the 
People of the First Nations; with tra- 
ditional and contemporary music, 
and news events. SUN 6:00-8:00 

p.m. 


NEW ALBUM REVIEW: An all-en- 
compassing look at the latest vinyl 
and that high tech CD stuff to come 
oozing through the CFUV mail slot. 
MON. 2:00-3:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A 
two hour extravaganza featuring the 
best from CFUV’s legendary and 
trend-setting playlist, as tossed and 
dressed by members of CFUV’s mu- 
sic department. SAT. 2:00-4:00 

p.m. 


RADIO-PLAYS: PLAYHOUSE 30. 
Dramatic radio straight from the stu- 
dios of CFUV. Boredom? Never 
heard the word. THU 10:00-10:30 

p.m. 


RAP: RAPTRAXX: A show focuss- 
ing on rap, soul, and the artists be- 
hind them. For everything from 
Public Enemy to Fishbone, join Liam 
Milliken for the best in hip-hop tunes 


and anew album to be reviewed each 
week. SAT 9:00-10:00 p.m. 


REGGAE: ALIVE AND DREAD 
Take a flight with the A&D crew 
through the regions of Reggae and 
African music. SAT. 6:00-9:00 
p.m. 


RHYTHM & BLUES: LET THE 
GOOD TIMES ROLL.” The world’s 
greatest D.J.” (Monday, Times Col- 
onist), Eric LeBlanc, surveys Black 
Rhythm & Bluesn’Gospel. His music 
library is so big he had to take up as- 


tronomy. WED. 8:00-9:30 p.m. 


THRASH METAL: OVERKILL. An 
hour of gut-wrenching mayhem, fea- 
turing the latest death/thrash metal 
bands from around the world. FRI. 
10:00-11:00 p.m. 


TOP OF THE BOPS: Sharing our 
FM signal as well as the roots of Rock 
and Roll with the good people at 
UBC’s CITR-FM. FRI..1:00-2:00 


p.m. 


20TH CENTURY COMPOSERS: 
INFREQUENCY. An eclectic survey 
of personalities and styles in 20th 
century composition. TUES. 
9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING 
TIME Surprise, surprise. There are 
women in the music industry too. 
Lauri Nerman explores women’s 
music. MON. 9:00-10:30 p.m. 


WOMEN’S ISSUES: WOMEN ON 
AIR: This programme is a forum for 
informing you of the current issues, 
news and music that is of interest. to 
the 53% of Canadians who are wo- 
men. Interviews on topics ranging 
from Adoption to classic female Zulu 
jive. SAT. 5:00-6:00 p.m. 


WORLD AFFAIRS: COMMON 
GROUND: An excellent documen- 
tary series which looks at political, 
military, economic, and social issues. 
Produced by Iowa’s Stanley Founda- 
tion. SUN. 3:00-3:30 p.m. 


UVic Athletics and Recreation 


Fri. 9 M &W BBall Lethbridge UVic 6:30 p.m. 

8:15p.m. 
Sat.10 Rugby BCRU (League) TBA TBA 

M&W BBall Lethbridge UVic 6:30 p.m. 

y 8:15 p.m. 

y JV (W) BBall Douglas College UVic 2:00 p.m. 

All new equipment JV (M) BBall Douglas College UVic 3:45 p.m. 

professionally serviced. Fri. 16 M&W BBall Saskatchewan Sask is 4 

Ski tuning available. M &WBBall Saskatchewan UVic 6:30 p.m. 

8:00 p.m. 
: Sat.17 Rugby VIRU (League) TBA TBA 

62 ¢ M&W BBall Saskatchewan. UVic 6:30 p.m. 

SKIPACKAGES © 3; ole es 
© & Fri. 23 (M) BBall CWUAA Playoffs TBA TBA 
ONE DAY 7 (M) VBall Alberta UVic TBA 
PACKAGE No. 1 8 Sat.24  (M) BBall CWUAA Playoffs TBA TBA 
Head Ski & Salomon SX311 Boot $ Sun. 25 (M) BBall CWUAA Playoffs TBA 
PACKAGE No. 2 (if necessary) 
Head Ski & Nordica 500/507 Boots 15 8 Rowing Shawnigan Lake Regatta Shaw- TBA 
PACKAGE No. 3 MARCH: nigan 
pn pet - a Boot se of Fri.2  (M) BBall CWUAA Finals TBA TBA 
0. = Aen 
High Performance Ski & Nordica 25 45 éars eg alae =r we 
pee ee (M) BBall CWUAA Finals TBA TBA 
Junior Package (to 130 Ski) 8 14 Sun. 4 28 eo Finals TBA TBA 
Your complete SPORTS RENT. COMING SOON! 
3084 Blanshard St. 


UVic First Annual Biathlon (Swim/Run) — Sunday April 1 


sports rental centre 
for winter & summer! 


(corner of Blanshard & Finlayson) 
(604) 385-7368 (RENT) 


Al AGPEREAINE 2 


F 


Jho Nek Bhone & 
Bruno Gerussi’s Medalion 


g 


HEAD 
 TOHEAD 


i arpo’s on a Monday night is a bit like lawn 
bowling. You know that something extraordinary 
could happen at any time and you want to be there 
when history is made. The opening slot is noto- 
rious for audience apathy. Jno Nek Bhone took to 
the stage determined to break the mould. A ner- 
vous start held back the first couple of songs but 
they soon found their confidence and the public 
hit the dance floor running. I’ve seen them crazier, 
but like any band they warm into it and feed from 
audience reaction. The last five songs were 
swingin’ though, and “Butcher’s Daughter’’ espe- 
cially had a heavy groove attachment. But to heara 


INTERNATIONAL 
WOMEN’S DAY 
BROADCAST 


On Thursday March 8, CFUV-FM will be 
celebrating International Women’s Day 
with a 24 hour broadcast of women’s pro- 
gramming. The regular program schedule 
will not be interrupted, but women of the 
community will host the shows and focus 
on women in music, political issues and 
personal concerns. We hope to provide 
community awareness of this annual cele- 
bration and foremost to celebrate the 


beer induced sing-along to a well-loved childrens 
program theme . . . well, that really made my eve- 
ning. 

Legend has it that a few years backa bizarre acci- 
dent, worthy of Rod Serling’s approval, occurred 
on the Trans Canada Highway. Two vans, two 
bands, approached each other from opposite di- 
rections. Van number one contained seminal Mor- 
mon heroes Bachman Turner Overdrive. In van 
two was hot British ass kickers The Cult. Not keep- 
ing their eyes on the road, no doubt re-running Spi- 
nal Tap, the vans collided creating a fiery cocktail 
of long hair, beer guts and attitude. On that magic 
winter’s evening a metamorphosis took place; 
what crawled from the wreckage, what emerged 
from the very carnage of metal and Molson’s was a 
new musical force. A new sound. Anew way Oflife. 
They would look to famous Canadian actors for a 
moniker: William Shatner’s earring, Lorne 
Greene’s anklet... suddenly a silence fell upon 
those present. They looked at one another and si- 
multaneously uttered the words that would shift 
the very axis of society as we know it: Bruno Ger- 
ussi’s Medallion. And soit was... 


Andrew Tolson 


achievements of women, both interna- 
tionally and in our own community. 
Airing March 7 at midnight - March 8 ‘til 
midnight. 
Nora Arajs 


EVERYWOMANS BOOKS 


Come for Cake 151 Birthday sale 
and Savings & Celebrations 


15% OFF all merchandise on Sat. Feb. 17th 10:30 a.m. - 5:30 p.m 
641 Johnson St. 388-9411 
Evening Celebration Readings by: 


Adele Wiseman Betsy Warland P.K. Page 
Ally McKay Daphne Marlatt AngelaHryniuk Nancy Chater 
Sat. Feb. 17 7 p.m. - 11 p.m. Young Bldg. Auditorium, Camosun College, 


Lansdown Campus ; 
DONATIONS WELCOME 


FREE ADMISSION 


OPEN DAYSA 
HRS. WEEK 


|... tired of dancing 
with creeps? 


MUCH MORE 
¢ 6200 Sq. Ft. Of Video Rentals - 


The Largest Video Store On Vancouver Island 
Reservations Sunday — Thursday 


RENTALS ALE 
* VIDEOS == —| « VIDEOS 
. MACHINES 7 *VCR'S 
«CD'S *TVS 
° C.D. PLAYERS * TURBO GRAF X 
* NINTENDO » AUDIO CASSETTES 


* TURBO GRAF X * VIDEO CASSETTES 
« SEGA GENESIS 


Bay At Blanshard Or Kings 
(Wheelchair accessible) 


= 380-1921 3 380-1921 ta 


CFUV Sound System 
wakes, parties, everything 


info and booking ¢ 721-8702 


Ce ...... ..  rmttCtt=CSt 


WITH THIS COUPON 


1 FREE MOVIE 


RENTAL WITH ANY NEW 
COMPLIMENTARY MEMBERSHIP 


(MON. - THURS.) 
ONE COUPON PER VISIT — EXPIRES MARCH 15, 1990 


Ms i ha lt 
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ometimes, when you go to see 

a band play live most of the 

folks sort of go through the mo- 
tions, the band tries (sometimes all 
too convincingly) to duplicate their 
album sound, and the whole gig 
comes off sounding stale. That’s not 
the case with UIC, five typical Cana- 
dian guys whose taste in music 
ranges from Stompin’ Tom Connors 
to the Stooges and MC5. Their live 
show does (sort of) resemble their 
first album, Our Garage, but that LP 
captures the essence of a live show. 
Their Live Like Ninety album, re- 
leased on OG Records close to. two 
years ago, is already in its second 
pressing. Dave Robinson, lead singer 
for the band, has mentioned that a 
second LP is in the works, perhaps 
for the spring. 

A live UIC gig runs the whole gam- 
mut of pop music, and that’s a word 
used loosely. Their favourite source 
of inspiration, Iggy and the Stooges, 
is evident throughout their material. 
“We'll do anything from the Damned 
to Canned Heat or the Chambers 
Brothers, so they can’t get us pi- 
geonholed’’, explain Dave (rhythm) 
and Ted (lead guitarist). 

They also have a bundle ofamusing 


anecdotes that make it pretty clear 
that touring isn’t always a breeze, but 
it’s been a lot of fun. In St. Thomas, 
Ontario for instance, Dave and his 
guitarist brother Slack, recall how 
one club manager wasn’t going to 
give them as much money as prom- 
ised because ‘‘we’re a punk band”. 
One song off of Our Garage called 
“Shamrock Bang”, explains how the 
band got kicked out of a bar they 
were supposed to play at on a Satur- 
day night, because they made the 
mistake of drinking there on the 
Thursday before! 

UIC are originally from Exeter, On- 
tario, a rural town some miles west of 
Toronto, but the band settled in T.O. 
to carve out a niche for themselves. 
Some things don’t escape their no- 
tice, since living in Toronto or any 
other big city has its big city frights 
and pressures. “‘Bomb Boys” is an ex- 
ample, written as a testament to 
American extremists who threatened 
to blow up part of the city’s subway 
system. “It was a little bit of chaos,” 
drummer Houndog Heywood ex- 
plains. ‘‘There were Cops every- 
where, watching everybody, 
y’ know. And where we originally 
come from you don’t see that, except 
on the news.” 

One of the best independent acts in 
the country (if not the best), UIC has 
sparing if not sensible advice for those 
people out there struggling to get out 
of the garage. “We've got day jobs,” 
Dave says, matter-of-factly, ‘“‘but the 
band comes first. If there’s a conflict 
between the jobs we have and the 
band, the job goes, ‘cause you can al- 
ways find another job, but it’s tough 
finding another band. Just keep strug- 
gling though”. Leo agrees, adding em- 
phatically, “If you keep banging your 
head against that wall, someone will sit 
up and take notice.” 

The same goes for these guys.The 


next time UIC comes to your town, sit ° 


up and take notice, they deserve it. 
Nick Venditti 


compiled by Nick Vendetti (music director) 


NEW & QUALITY USED CASSETTES, C.D.’S & 
RECORDS IMPORT & DOMESTIC 
¢ COLLECTOR’S RECORDS ¢ T-SHIRTS 
¢ POSTERS * ROCK BOOKS « PICTURE DISCS 


LARGE ALTERNATIVE & HEAVY METAL SECTIONS 
BEST PRICES PAID FOR COLLECTIONS 
OF ANY SIZE 


New Posters Arriving in February 
(Movie, celebrity, landscape, & rock) 


Also 
New Records Currently On Sale 
Young Fresh Fellows 2 Live Crew 
e “This One’s For The Ladies” e “As Clean as they Wanna Be” 
Nomeansno ¢ “Wrong” Smithereens ¢ “11” 


Box Sets On Sale! 
Rod Stewart ® “Storyteller” Davie Bowie © “Sound & Vision” 
($44.99 cass., $54.99 C.D.) ($46.99 cass., $54.99 C.D.) 


LYLE’S PLACE 


726 YATES ST. 711 GOLDSTREAM 
382-8422 478-9272 
P.S. DON’T FORGET! WE STILL BUY USED 
CASSETTES, C.D.’S AND RECORDS 


12, OFFBEAT. +22 


:_ @ 
THIS ARTIST TITLE DISTRIBUTOR 
WK 
°1. Nomeansno Wrong (Cargo) 
2 Bu'thole Surfers Widower Maker (Touch & Go-US) 
3. God’s Little Monkeys New Maps of Hell (Alias) 
4. Mudhoney Mudhoney (Sub-Pop-US) 
5. NRBQ Wild Weekend (Virgin) 
6. Oyster Band Ride (Polygram) 
as Garnet Rogers Speaking Softly In The Dark (Valerie Enterprises) 
8. Jazz Butcher Big Planet Scary Planet (Polygram) 
9. Various The Bridge (Caroline-US) 
10. Hickoids Waltz A Crossdress Texas (Toxic Shock-US) 
TH Killdozer 12 Point Buck (Touch & Go-US) 
12. Red Hot Chili Peppers Mothers Milk (EMI) 
13. Cat Butt Journey To The Center Of (Sub-Pop-US) 
14. Lethal Gospel Equals Jihad (Salmon Eye-US) 
15. Primitives Pure (BMG) 
16. 76% Uncertain Hunka Hunka Burnin’ Log (Wishingwell-US) 
17. Melvins Ozma (Boner-US) 
18. Sloppy Seconds Destroyed (Toxic Shock-US) 
19. Bad Religion No Control (Epitaph-US) 
20. Young Fresh Fellows This One’s For The Ladies (Popllama-US) 
21. Laurie Anderson Strange Angels (WEA) 
©22. Doughboys Home Again (Restless-US) 
23. Soundgarden Louder Than Love (A&M) 
© 24. Ripcordz Are Go! (OG) 
25. Voivod Nothingface (Mechanic) 
e 26. Jr. Gone Wild Folk You: The Guido Sessions (DEMO) 
27. Birdhouse Meglamania (Link-US) 
28. Muzsika’s The Prisoner’s Song (Hannibal-UK) 
29. Good Ol’ Persons Anywhere The Wind Blows (Kaleidoscope) 
30. Big Boys Wreck Collection (No Auditions-US) 
ot Examplehead Powertools (Aberrant-Australia) 
32. Sonny Boy Williamson & —Clownin’ With The World (Acoustic Archives- 
Willie Love US) 
33. Various Radio Tokyo Tapes Vol. 4: Women (Chameleon-US) 
34. Joe Strumner Earthquake Weather (Epic) 
35. Full Fathom Five Multinational Pop Conglomerate (Link-US) 
36. Hullabaloo Beat Until Stiff (Toxic Shock-US) 
37. Horny Genius Burn Your Sister (Community 3-US) 
38. House Of Large Sizes One Big Cake (Toxic Shock-US) 
39. Stumpy Joe Daydreams b/w Basket Case (Estrus-US) 
40. The Magnolias Dime Store Dream (Twin-Tone US) 
¢ denotes Canadian content 
OVERKILL NOV. / DEC. PLAYLIST 
5 AUTOPSY Severed Survival (Peaceville) 
2: FORCED ENTRY Uncertain Future (Combat) 
3: MORBID ANGEL Altars of Madness (Earache) 
4. MORAL DECAY Demo 
5. NUCLEAR ASSAULT Handle With Care (Combat) 
6. COVEN Death Walks Behind You (Medusa) 
if LOUDBLAST Advance LP tracks (Jungle Hop) 
8. DORSAL ATLANTICA Searching for the Light 
9. SEPULTURA Beneath the Remains (RC) 
10. KREATOR Extreme Aggression 


net Wii: 


. 


by 
Martin Allen 


ON HIS RADIO SHOW AND HOW HE GOT THE NAME: 


“I needed a name for the presenting of the gig [Barbarella Psychedella] so I 
chose ‘Nardwuar the Human Serviette.’ It wasn’t necessarily my name, but 
just a general name that I made up. Then I got to CITR, and I thought ‘What 
will I call my show? Well, I'll call it Nardwuar’ because I decided it’s time for 
me to get a show, although I didn’t want a show that was very long, I wanted 
something that fit in between classes, and that’s why it’s halfan hour long. So 
Ijust picked the name right out of the blue, although it was sort of existing al- 
ready — my friends liked to yell, ‘Nardwuar’ right out on the streets in 
excitement, so I sort of stole it from them. That wasn’t very nice of me to do, 
but I did. And then I got my show, and a half-hour is about all I can last, and 
about all the guests can last, too, because after a half-hour...hmmm... 
maybe the heavy-metal guys want to punch me in the face.” 


ON THE NARDWUAR SOUND: 


“It’s garage rock, yeah, but it’s got its own sort of flavour, it’s 
got its own sort of mozzarelling teen-vit-angst flavour.”’ 


ON THE NARDWUAR LOOK: 


“Well, just anything to lok OUTRAGEOUS, you 
know, I’m always shopping. Sometimes people, 
they go down to stores or they look in their 
brother’s apartment and in their basements, and 
they go up to a pair of boots and they go, 
“‘WOW/!! That’s a NARDWUAR pair of boots!’ 
or I’m shopping with a few friends and they 
might go, ‘Look, Nardwuar, there’s a fur 
jacket! That’s just for you, isn’t it? Ha ha 
ha ha!!’ and I go, ‘Wow! Yeah!! Is that 
only a buck?’ — ‘Yeah, it’s only a buck!’ 
So really the whole Nardwuar SCAM, if you 
want to know the truth of the whole matter, 
is it’s completely BORROWED.” 


ON WHETHER HE’S A STAR: 


“No! No way, man! But I’m hoping, I’m just HOP- 
ING [ll make it to Arsenio Hall or David Letterman. 
I don’t consider myself a star at all, in fact, I con- 
sider myself — I’m sort of a FAKE. If some people see 
me, they want to punch me.. . I’m nowhere NEAR astar 
in Vancouver. Like, in other words, no girls have ever come 
up to LICK ME. When that happens, THEN I’ll know I’ma 
star! LIke, when Brooke Shields comes and says, ‘Okay, Nardwuar, I want to 
lick you,’ and David Letterman says, ‘I want to lick you, too,’ then I’ll feel like 
I'ma star, but I’m not at that licking stage yet.”’ 


ON HOW TO BE A GOOD DJ: 


“... most DJs, they go on the air and they go, [whining, pathetic voice] 
‘Here’s the new song from Depeche Mode. Here’s an old song from The 
Cramps that everybody knows.’ I just try to do something DIFFERENT, 
something EXCITING, something that people will SMILE to, and react, and 
have a good time. When people leave the show, if they’re smiling, I’m 
happy. The only problem is, as I’ve said over and over again, is sometimes 

people don’t smile and they just want to hit me.” 


ON HIS MANY ACCOMPLISHMENTS: 


“Well, ANYBODY can do ANYTHING, it’s just, sometimes, they feel it’s a lot 
of work, or they get too BOTHERED to do something. But I feel — I just go out 
there and I DO IT! Tell these people — like YOU, you yourself, YOU THE 
READER, YOU, you could go out there, and you could put out an album. You 
_ just have to have backing and funding. And where I got my funding was — a 
lot of kids go out on the weekends and get drunk and wasted and go to par- 
ties and stuff like that, right? ISAVE my money a bit, and practise music with 
my friends. So I am sort of NERDISH. And with that sort of money that I’d 
saved from there, and also from ten years of Real Estate Weekly paper route 
(a really NERDY paper-route — I must say the word ‘nerd’ again) I was able 

to fund the album — [quiet, bashful voice] with a TINY bit of help from my 
mom, too. 


au: 


is name is Nardwuar the Human Serviette, and he’s a 
i man of many accomplishments. A DJ for UBC station 

CITR, he also fronts the band The Evaporators, has put 
on ten all-ages gigs throughout Vancouver, including a recent 
eleven-band, two-day blow-out, and has just released an al- 
bum featuring numerous garage-rock bands (Gruesomes, Vin- 
dicators, etc.) called Oh God, My Mom’s On Channel Ten!. 
He’s been called a ‘‘media darling’’ by Georgia Strait, and he 
even made it onto MuchMusic. He’s what your parents might 
call ‘‘a real character.’’ He’s. . . well, maybe I’d better let him 
tell you himself. I interviewed Nardwuar by phone, and here’s 
some of the things he had to say: 


oA) 
ON HIS DUAL IDENTITY: 
*.. .if you’d phoned earlier and my dad had answered, and you’d said ‘Is 
Nardwuar there?’ he probably would have just gone — FREAKED OUT, be- 
cause he knows nothing, NOTHING about the whole Nardwuar scam. . . my 
mom, you know, she knows, she knows my secret. It’s my dad, he doesn’t 
know. He doesn’t know anything, and PLEASE [hushed tones] don’t tell him, 
either.” 


ON HIS AMAZING PSYCHIC POWERS: 


“Remember when Save On Foods collapsed? I named the ‘Cleo’s Cave-in’ 
gig BEFORE that happened. . . Then, we did ‘Group-Quake’ with Deja Voo- 
doo and what happened after that? The San Francisco earthquake! So there’s 
atrend there. . . Ifour wasn’t called ‘Oh God, My Mom’s On Channel Ten!’ 
who knows what could have happened.” 


THE MUCH MUSIC EXPERIENCE: 


*.. . we had to bribe Terry David Mulligan. In fact, we 
had to indirectly bribe him. We went to his house 
two years ago on Hallowe’en, Trick or Treating, 
and we asked him a whole bunch of questions with 
our video camera, and he sort of knew that we’d 
organized gigs, and we told him we were putting 
ona gig in West Van, and he said, oh he would 
come by, so he sort of had an idea who we 
were. So then I dropped him by a record — 
no response— then I dropped a record to 
his GOLFING BUDDY — no response — 
then I dropped a record to this FRIEND 
of his golfing buddy, and then, it HIT! So 
‘the third friend of Terry David Mulligan 
phoned me up, and said ‘Show up at the 
Cinderella Ballroom [site of the last gig], and 
we'll put you on MuchMusic for, like, two min- 
utes.’ And it was EXCELLENT. That was just my 
dream.” 


ON FUTURE PLANS: 


“All we need for volume two of the album is funding 
now. So, if anybody out there in radio-land wants to fund 
some little goofy jerk-off, just write to Nardwuar at CITR, be- 
cause I need the money.” 


ON OTHER THINGS HE’S BEEN CALLED: 

““NERD-WEIRD!! Some people call me Nerd-Weird. Nerd. Like, Nerd... 
Other people call be ‘Fucking Bastard’ as a name. That’s another name they 
refertomeby...” | 


ON WHAT MAKES A GOOD BAND: 


““Whoever’s really trying hard and jumping around, and I can place myself 
in the position of, I can go, ‘OhI could be up there doing that,’ that’s the sort 
of band I like. Any band that sort of goes crazy and ATTACKS the audience.” 


ON GIGS IN CHURCHES: 


““.. . we kinda had to lie to get in there, but we had the ‘Bam-A-Lam-Bam 
A-Loo’ gig at a church where $800 damage was done, including vomit and 
diarrhea on the walls of the washroom... We were never invited back to 
that church. My friend, Grant, he’s the one who signed for it, he’s the sucker 
that paid for it! [Laughs!] 


ON DOING A SHOW ON CFUV: 


‘““.. . during a radio conference, I actually did my show in Victoria at the 
same time. It was like a total ONSLAUGHT of Nardwuarian music, it was just 
TERRIBLE. I’m sure people must have gone crazy. You know how you get 
two shows at the same time? WHOA!! WASTED!! 


ON WHAT IT’S ALL ABOUT: 
“Tt’s all for fun, that’s all it is.”’ 
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PIXIES 
Here Comes Your Man (EP) 
Vertigo/Polygram 


Oh my golly! Another effort from one of 
the world’s most unique bands. The 
Pixies play pop-rock with a serrated 
edge and have been enjoyed by many 
people I know, including more than one 
Victoria hardcore god. This EP (which 
was released a while ago but I couldn’t 
review it because of the Polygram boy- 
cott and a backlog in the OFFBEAT files) 
continues in the same vein as previous re- 
leases — quirky, ugly and as fun as 
bathing in lime-flavoured Jello. although 
the two songs ‘‘Here Comes...’ and 
“Tame” which are taken from the Doolit- 
tle album are not my favourites, the other 
three tracks make this worth having. On 
‘‘Manta Ray”’ and ‘‘Dancing the Manta 
Ray” the music is jangly and bouncy with 
black Francis’ vocals sounding suitably 
off-key. On ‘‘Weird at My School’ the 
band hits one of their many peaks with 
great, tense sound layed down behind 
Francis’ fantasies about the nuns at the 
private school he once attended. So, if 
you weren’t lucky enough to get this one 
for Christmas, catch the sales and get it 
now. You'll thank me for it. Don’t mention 
it. 


M.P. Allen 
CURIOUS GEORGE 
Children of a Common Mother 
(Nemesis Records) 


It’s finally out! After months of delays, 
the debut album by one of Vancouver’s 
best punk bands has arrived.(As you can 
tell, this isa belated review that was lost in 
the OFFBEAT files — ed.) It was well 
worth the wait. There’s not a stinker 


WARNING: SUBJECT MATTER AND 
LANGUAGE MAY BE OFFENSIVE. 


FEB 15-MAR 3 
PHOENIX THEATRES 89-90 
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among the eleven driving, anthemic 
punk songs. In the slower tradition, there 
are songs like ‘‘Pitbull Attack’ (a classic 
by now), “It’s the 70’s Again’’, “‘Charge 
It’’, and ‘‘Canadian National Front’’. All of 
which have the ability to stick in your 
head after a few listens. 

The double guitar assault of Kurt 
Robertson and Iain Ross really shines on 
these songs. For those who like it faster, 
there’s several tunes to please you! ‘‘She 
Belongs to Me’”’, ‘‘Safe Sex’’ and “‘Punks 
go Camping’”’ (with ex-D.O.A. guitarist 
Dave Gregg sitting in on lead licks). My 
personal favourite is ‘‘Better Dead than 
Socred”’ which is faster, but has enough 
socred digs to keep me very happy. 
Throw in a great cover of Pink Floyd’s 
“Wish You Were Here”’ and you’ve gota 
classic punk album. 

Tyler Hodgins 


Carla Bley Big Band 
Fleur Carnivore 
(Watt/ECM) 


Pierre Dorge & New Jungle Orchestra 
Different Places, Different Bananas 
(Olufsen) 


Franz Koglmann 
Orte der Geometrie 
(HatArt) 


Recorded live in Copenhagen in Novem- 
ber 1988, Fleur Carnivore presents Carla 
Bley at the helm of her largest group since 
Escalator Over The Hill in the early seven- 
ties, a mixed European/American fifteen 
piece band who road through a set of their 
leader’s typically latin-influenced tunes. 
Carla’s last couple of small group albums 
were almost teflon slick, but here she aban- 
dons mellow fora return to past glories with 
lots of adventurous solos, particularly from 
saxist Christof Lauer and the ever-tasty 
trombone of Gary Valente (Why doesn’t 
this guy get more work?). Another plus is 
Carla’s return to the piano, having tumed 


We accept the following 
methods of payment: 


1/ Your hard-eamed money 
2/ Your mate’s hard-earned money 
3/ Your Mother’s money 
4/ Your Grandparents’ money 
5/ All the money in your savings account 
6/ And of course just plain money. 


JOHN FLUEVOG 


852 GRANVILLE ST. Ww TELEPHONE: 
VANCOUVER BC ‘rw’ 688-2828 
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the organ work over to her daughter/clone 
Karen Mantler. 

Danish guitarist Pierre Dorge’s New 
Jungle Orch. is one of the most exciting 
larger jazz ensembles playing anywhere, 
combining African Highlife sounds and 
rhythms with Ellingtonian section writ- 
ing. On this album, their fifth, Dorge adds 
Balinese Gamelan elements to the mix, 
producing a hybrid that, while just as 
rhythmically faithful as Anthony Davis’ 
Wayang series, is actually more success- 
ful as jazz than Davis’ pieces which are 
closer in feel to similar experiments by 
Reich and Glass. 

No New Jungle album would be com- 
plete without a tribute or two. “Fats Wal- 
ler in the Busch of Leipzig”’ is based very 
loosely on the fat one’s ‘‘Honeysuckle 
Rose’’ and secondly ‘‘Sun Ra Over La 
Luna’”’ emulates Mr. Ra’s controlled anar- 
chy. How did these Danes (only three 
members of the band have any African 
blood) become such masters of African 
music? Does it matter? Sit back and enjoy 
or better yet, get up and dance. 

Flugelhomist Franz Koglmann is part of 
that growing (at least in our awareness of 
him on the fringes of Western Civiliza- 
tion) group of European musicians whose 
works seems to effortlessly combine jazz 
and so-called serious music. While most 
American attempts to reconcile these 
two schools have foundered either on the 
inflexibility of classically-trained players, 
the ingrained individualism of jazz 
players, or the overly high-minded ambi- 
tions of composers, Koglmann and his ilk 
have picked up both styles and speak a 
hybrid musical language quite naturally. 
Orte der Geometrie, which has hardly 
been out of my CD player these past cou- 
ple of weeks, contains elements of Miles, 
Schoenberg, Mingus, Milhaud, 
Stravinsky; one piece even toys with be- 
coming a Viennese waltz! Noted decon- 
structionist pianist Ran Blake guests on 
several tracks, further fracturing the ka- 
leidoscopic image. The various ense- 
mbles, which range from a brass trio toa 
thirteen piece group, may sometimes 
swing only subliminally but this is very 
fine stuff indeed. 


Ian Cochran 


The Bridge: a Tribute to Neil Young 
Compilation 
(Virgin) 

Neil is God; his songs, the Gospel. This 
album is testament to this. Young’s wide 
and diverse influence upon music is 
showcased in The Bridge, a tribute album 
by some of alternative radio’s favourites 
of the ‘‘afterpunk’’ movement. Terry 
Tolkin produced the album and initiated 
the initial concept. By the way, a portion 
of the proceeds is to be given to the 
Bridge School for Handicapped Children 
(in California) — Neil’s charity- of-choice. 


In spite of the “can’t miss” conceptual 
design, The Bridge hits the target but not 
the bull’s eye (to be trite). That is, some 
problems exist. I believe that covering 
someone else’s song, even in tribute to 
them, requires interpreting and adapting 
the song to one’s own style. Most of these 
bands have been successful only to a cer- 
tain extent. Almost every band has at- 
tempted to mimic Neil’s unmistakable 
voice (some more than others). The 
Bridge would have been much more suc- 
cessful had these bands tried to be origi- 
nal within the framework of Neil’s original 
vision. However there are some very 
good renditions here, notably by Soul 
Asylum, on ‘‘Barstool Blues’”’; and the 
Pixies, with ‘‘Winterlong.”’ For these 
songs alone the album is worthwhile. 
Meanwhile, Victoria Williams, The Flam- 
ing Lips, Nikki Sudden & The French Rev- 
olution, Nick Cave, and Sonic Youth dis- 
play some of their vast talents (while 
Dinosaur Jr. criminally deface Young’s 
‘Lotta Love.’’) 

The Bridge shows how Neil’s scripture- 
like songwriting remains timeless in its 
relevance, not to mention its brilliance. If 
you wish to pay tribute to Mr. Young, or 
simply enjoy Neil’s songs, open your 
mind (and wallet) and give The Bridge a 
listen. Then again, even if Jim Nabors 
sungaNeiltuneI’dlisten... 


Mark Warren 


Lethal Gospel 
Equals Jihad 
(Salmon Eye Records) 

Lethal Gospel are back with another 
eclectic blend of vivid thrash-rocking 
muses about sex. This is their fourth al- 
bum (3rd LP) which has been produced 
by Mattx Bergren, who also writes, sings 
and plays guitar in the band. Equals Jihad 
has some of the most focused and forceful 
production yet. Amidst the aural anarchy 
of screaming guitar riffs (reminiscent of 
Motley Crue), thundering drums, pumice 
lyrics and the subtle wail of Dave 
Cherry’s sax, the band pauses to appease 


‘Christian organizations who have banned 


their records due to lewd and occa- 
sionally offensive lyrics. For example, 
Mattx strums out a soulful version of “I 
Can’t Bear My Burden by Myself’ (Words 
and lyrics courtesy of Reverend Gary 
Davis). z 
Though hard rocking, the band doesn’t 
fall victim to the ‘‘every song sounds the 
same”’ cesspool of punk rock. Their mu- 
sic is diverse and the lyrics provide... 
well. . .alot of sex with the odd sugges- 
tion of peace thrown in. Besides writing 
more ‘‘venereal rock”’ tunes for their next 
album, Lethal Gospel are promoting a 
Rock Against Racism day in the East Bay 
of San Francisco scheduled for May 6, 
1990. 
Angie Mavrow 


For Resumes ® Posters ® Tickets 
Brochures @ Pamphlets * & More! 
(we also produce Newspapers, 
Flyers, Books, etc.) 


Copy Centre 


For all your copying needs 
recycled papers in some machines 


Vend Cards — 6¢ per copy 


Coin — 10¢ per copy 
Weare located in the SUB 


cw reviews 


John Carter 


Can we stop calling John Adams a 
minimalist yet? While he has not aban- 
doned the steady rhythmic pulse that 
has been a hallmark of the style since 
Terry Riley’s ‘In C’ (1964), Adams’ re- 
cent pieces have so much happening on 
top of that pulse that to call them mini- 
mal just doesn’t make sense. Fearful 
Symmetries/the Wound Dresser (Ele- 
ktra/Nonesuch) pairs two very different 
works, representing what Adams calls 
his serious/Trickster dichotomy. 

‘The Wound Dresser’, an affective set- 
ting of a Whitman poem about nursing 
the wounded during the Civil War, isa 
meditation on death. ‘Fearful Symme- 
tries’, written after, and in some ways in 
response to the Whitman piece, evokes 
life in a fast-moving and somewhat 
mechanistic mode. Over the ever-pre- 
sent beat he layers echoes of boogie- 
woogie, other dance music, and orches- 
tral writing alternately reminiscent of 
Mahler, Bartok, Stravinsky and Gersh- 
win. Many minimalist scores deny the 
past of western music but Adams em- 
braces the past and makes it work in his 
context. 


Shadows on a Wall (Gramavision) is 
the final installment in clarinetist John 
Carter’s five-part ‘Roots & Folklore’ 
series. concerning the musical history 
of the Afro-American experience, from 
its origins in Africa to the present day. 
Part five traces the migration from the 
rural south to the industrialized north 
and the simultanious development of 
jazz and the blues. As always, it’s filtered 
through Carter’s rather outside 
sensibilities, rooted in the same West 
Texas soil as Ornette Coleman’s. Asa 
work in progress, it has been hard to 
judge this series and now that it’s com- 
plete it will still take some time to assess 
its lasting value. My early inclination is 
to say that it will only become more im- 
portant as time goes by. I’ll be playing 
as much as I can of the five albums on 
February 15 from 5 to 8 p.m. (on CFUV of 
course). Join me and judge for yourself. 

Ian Cochran 


THE | 
BUTT 
END 


Hello, my bi-monthly friends. How have 
you been? Get everything you wanted for 
Christmas? Obviously, not everyone did, 
as some people waited outside stores 
over thirty hours for Boxing Day sales that 
never seem to end, ever. Fortunately, 
Santa brought me the ‘‘One Piece Upper 
Body Protector’ I asked for, so now I feel 
safe. The winter months seem to have 
slowed things down a bit in our fair city, 
but some stuff has gone on. 


Nomeansno’s last tour was certainly a 
“tour from heck’’ for bass-man Rob 
Wright, who caught pneumonia during 
the latter part. The ever pragmatic Rob, 
who was getting sicker by the day, de- 
cided to finish the tour thinking: what 
could an hour on stage fora few nights do 
to him? He found out the hard way, didn’t 
he, kids? Yes, he did. Naughty, Rob. So 
the moral of the story is: don’t play bass 
witha cold. NMN will be heading south to 
California as you read this, and then over 
to Europe in the spring to support their 
most swell LP, Wrong. Dec. 27 saw Uncle 
Eric hip-hop down to Spinner’s teen club 
to see Victoria’s first Rap concert. Unfor- 
tunately, I arrived at my usual time to find 
out that it was almost over (I forgot this isa 
TEEN club). And after I had finished argu- 
ing with a door-czar who insisted that I 
check my coat, and actually doing so, I 
missed the whole thing. However, the 
many who attended seemed to have a 
good time. 


Vancouver’s Icemen are back to the 
drawing board. Aside from looking fora 
new singer and 2nd guitarist, they are 
also losing Victoria native Ken Jensen. 
Ken plans to go to Europe with No- 
meansno and then stay there after their 
tour is over. And while we’re on this 
downer note, I’m very, very, very sad (es- 
pecially because this is my band) to re 
port that Eric Cottrell is leaving 64 
Funnycars. Eric, in the true spirit of Rock 


‘n’ Roll, is taking ona job as Art Director at 


P & B Publishing Co. in Tokyo, Japan. Be- 
fore he leaves, though, the F.C.’s will be 
back at Egg studios recording a 4-song 
EP due out sometime. Of course, the 
band wishes Eric all the best at his new 
job and are happy with the fact that we 
can now play any darned song we want 
to, free from his iron-fisted reign over us. 
The Jerk! Mr. Cottrell will be accepting 
cards, gifts, and bags of poop before he 
leaves Feb. 18th. On a happier note, The 
Buzzcocks got back together and are 
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touring!!! The foursome were in the States 
a short while ago, but are now overseas. I 
hope that they come back and play some- 
where close to here. 


Seems like everybody is going into the 
studio lately. Victoria’s best shot at the 
big time, The Revolvers, will be going to 
Mushroom studios in Vancouver to re- 
cord with producer Dale Penner. If ev- 
erything goes well, this effort should 
reach vinyl. Shutdown will be entering _ 
‘‘Emroo-Poo”’ studios. Shovlhed are re- 
cording at Dollhouse with John Wright 
on the knobs. John, who did a dandy job 
with Spikey Norman, should give them a 
sound good enough to put onto a record, 
which will hopefully happen. On the in- 
ternational scene, Replacements’ lead 
man, Paul Westerberg, wants to put outa 
solo album, but his label, Sire Records, 
doesn’t think it would be a good idea. I 
guess we'll just have to wait and see. 


There are a few new recordings in the 
can from our local talent. A new band 
called Pigment Vehicle have got a tape 
out called Hockey Night in Saskatoon. 
Ex-Flemmings guitarist ,Robin Platts, 
has done a project called See Thru 
Flowers, and the name of the tape is 
Tape. The Show Biz Giants also have a 
quality audio product out, complete with 
a variety ofinserts, called Gold Love. And 
another new band called Sun Dog Sun 
has finished recording at Dollhouse as 
well. Wheeeee! 


So that ends it for this time, kiddies. 
Don’t forget to behave yourselves this 
Valentine’s Day. Bye bye. 


Eric ‘‘Betty Crocker’’ Lowe 


(Note: News and gossip for the Butt End 
can be sent c/o OFFBEAT.) 


RECORDS 


Victoria's Newest Source of 


| q The Dirty Dozen Brass Band Victoria azz Society presents New Or- 
leans’ finest 

Dennis Brown & Freddie MacGregor Jamaican reggae legends 
Tony Dee & the Wailin’ Damians Rhythm & Blues 


. 8 Robben Ford Grammy Award winner & Guitar legend 

: Shotgun Rationale featuring Bob Stinson (ex Replacement) and Cheeta 
Crome (ex Dead Boy) 

Carson Cole From the people who brought you Colin James and k.d. lang 


| Junior Wells chic ago blues/tunk legend 

| Thin White Rope Frontier/RCA artists (CFUY Presents) 

Drew Nelson (Ottawa)/Persuaders (Nanaimo) Double shot of 
blues: East vs. West 


Persuaders 
} Paladins Alligator recording artists 
National Peoples Gang Californian funky rogue popsters 


Secret Agent Victoria ‘Battle of the Bands’ winner 
Revolvers/Waltons (Saskatchewan) 


© WE BUY SELL & TRADE 
@ SPECIAL ORDERS WELCOME 
© OPEN 7 DAYS A WEEK 


7 

. Albert Collins Grammy award winning blues king 

i | Beat Farmers/Hard Rock Miners Vie toria’s Favourites 
= / Severed Heads! MC 900 ft. Jesus 

! Jane Siberry 


#102 - 535 YATES ST. 


right beside the Parkade 
PH. (604) 389-2828 
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Hear what makes 
CD Playerssound 


different. 


Compact Disc Players have always been susceptible to er- 
rors in converting digital data to analog audio. In fact, academic 
researchers recently declared that error in converting the most 
important number in the digital recording/playback process— 
the Most Significant Bit—is a primary cause of audible 
problems. 

Long before the white papers were written, Denon was the 
very first brand to recognize this problem. They corrected it by 
hand-tuning each converter's Most Significant Bit. And in the 
form of the Super Linear Converter, they've applied their solu- 
tion to every Denon Compact Disc player since 1983. That's just 
one reason why we recommend Denon so highly. 


An outstanding player for the price, Denon’s 1520 features 20- 
bit digital filter with 8X resampling, 20-bit D/A converters with 
Denon Super Linear Converter Design, five independent power 
supplies, coaxial and optical digital outputs and remote control. 


@ 
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m AAT. WEDNESDAY NIGHT i 


DCD-1520 
COMPACT 
iar eons tv DISCPLAYER 


Open 9:30-6:00 
everyday except Sundays 
and holidays. 


UVIC STUDENT UNION PUB 
RPEHIETARTORNTURBRRTReNRe R  R ee 


February 2 & 3 (7:00 & 9:30) 


February 1 (7:00 & 9:20) PARENTHOOD 
DEAD RINGERS (USA, 1989, 124min) 
(Canada, 1988, 155min) (11:30 only) 

GIMME SHELTER 


(GB, 1970, 90min) 


Japanese Festival 


aati, ahs MAD MAX : All four shows for $10.00 
$7.00 for three (Australia, 1978. 93min) caus 4a 
February 4 (7:00 & 9:30) February 5 (7:00 & 9:30) February 6 (7:00 & 9:30) February 7 (7:00 & 9:15) (7:00, 9:00, 11:00) ROAD WARRIOR ebruary 10 (12:00 p.m.) 
NORTH BY NORTHWEST DROWNING BY NUMBERS CHARIOTS OF FIRE LALECTRICE eae (Austaa, 1981, 94min} TOKYO MONGATORI 
(USA, 1959, 136min) (GB, 1989, 118min) (GB. 1981, 121min) (France, 1988, 98min) ADM Axe 8 EVO NO THUNDERDOME THE MAKIOKA SISTERS 
(Australia, 1985, 106min) foal 811 (7:00 & 9:15) 


February 11 (12:00 p.m.) 


THE FLAVOUR OF February 16 & 17 17:00 & 9:20) 


GREEN TEA OVER RICE February 12 (7:00 8 9:00) February 13 (7:00 & 9:20) February 14 (7:00 & 9:15) February 15 (7:00 8 9:30) fee tes eee 
THE FUNERAL WISH YOU WERE HERE DELIVERANCE THE PRINCESS BRIDE DEAD POETS SOCIETY Eee 
February 11 (7:00 & 9:15) (GB, 1987, 92min) (USA. 1972. 109min) (USA, 1987, 96min) (USA, 1989, 128min) (11:30 only) 

STOP MAKING SENSE 


ROMERO 
(USA. 1989. 94min) 


(USA. 1984, 88min) 


BFE : A oa ey es : 
‘SHOW INEO:721-8365 


February 19 (7:00 & 9:30) 
AROOM WITH A VIEW 
(GB, 1985, 117min) 


February 20 (7:00 & 9:20) 
THE LITTLE THIEF 
(France, 1989. 109min) 


February 18 (7:00 & 9:00) 
SPEAKING PARTS 
(Canada, 1989. 92min) 
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